               Title page / Illustration 
COMMENTARY
Title page
Obstipui ... haesit.  
On the title page of The Vow Breaker the Aeneid reference is given as ‘2.77 Obstupui, steterantque Comae, & vox fausibus
 haesit’. This line reference would appear to be incorrect as line 77 of Book 2 reads: 
‘Cuncta equidem tibi, rex, fuerit quodcumque, fatebor uera, inquit’. I have, however,
 found ‘obstipui, steteruntque comae et vox faucibus haesit’ in Book 2 line 774
 
(and also in Book 3 line 48), where it refers to Aeneas’s reaction to ghostly experiences.
 This meaning would also appear to be relevant to The Vow Breaker, ‘I felt my blood / congealed with fear; my hair with horror stood’.

In The Vow Breaker, this line refers to Anne’s horror when she is confronted by Bateman’s Ghost and this would suggest that the compositor had misread Sampson’s writing. It is most unlikely that the line had been inserted during the printing of the play as it refers to incidents in The Vow Breaker with which the compositor would have been unfamiliar unless he had read the play carefully. The 1636 edition reads ‘Virg: Æn:lib:2.77 / Obftupui, fteterantque Comæ, & vox faufibus hæfit’. In the present modern edition this has been amended to read: Virgil: Aen: lib: 2.774 / Obstipui, steteruntque comae, et vox faucibus haesit.’
The illustration





          Illustration / Dedication and Epistle
1-10
Sampson’s synopsis of his play. [In a similar manner, Shakespeare briefly summarises his play before it begins. cf. R&J:
Chorus:  Two households, both alike in dignity,

. . . / From ancient grudge break to new mutiny,

 Where civil blood makes civil hands unclean.


 From forth the fatal loins of these two foes


 A pair of star-cross’d lovers take their life:

Whose misadventur’d piteous overthrows


 Do with their death bury their parents’ strife.


 The fearful passage of their death-marked love,


 And the continuance of their parents’ rage,


Which, but their children’s end, nought could remove 


. . .




              (Prologue)].
 11-16    The moral is …        Sampson makes quite clear what he believes 
is necessary for wedded bliss.          


 17        precedent
A model or example, intended or worthy to be followed (OED 4a).
Dedication and Epistle

  2         Anne Willoughby (1614-1688) was under twenty-one years old

         



         Dedication and Epistle
when the play was written. Her older sister died in the 1630s and so Anne would then have been the eldest surviving unmarried daughter. (Sampson was already in Willoughby’s employment by 1628.)

  5          infant


emerging play.
  6          air-lover

One who enjoys the atmosphere.
  7          hospitable fabric
A congenial and welcoming household.
  8          censurers
those who blame, condemn (OED 3).
  9          Momes                 
carping critics (OED n3) (Momus – god of censure).
  9          calumny
 malicious misrepresentation (OED 1).
 14          unblanched lawn
fine linen (OED n11);  i.e. pure, unspoilt lady.  
 14          vestal
pure, chaste (Vesta – virgin goddess) (OED 2).
 16          comply

agree, conform (OED 4b).
 16          Pliny
Gaius Plinius Secundus (AD 23-c.79) Greek philosopher and naturalist.






         Dedication and Epistle
 16/7       almond tree
In The History of Nature (17.64), Pliny refers to the planting of almonds, believing that they fall naturally in a vertical position, sharp point deepest in the ground.

 20         Envy 
One of the seven ‘deadly’ sins named by Pope Gregory the Great.  [envy, wrath, sloth, pride, lust, gluttony, greed].

 22         Astraea
‘The just virgin of the golden age’, seen as being symbolic for Elizabeth.
 It may be that this reference to the queen is in preparation for her appearance in Act 5.
 25         hatchments
armorial shields – signs of distinction or achievement, placed and carried before a coffin or placed against the wall of a dead person (OED).  

 25        portment
bearing of arms (OED 1).   
 26        principal column
important support (OED 1c).
 30        Hymen        
 
Greek god of marriage and weddings (OED 1). (cf.







                             Dedication and Epistle / Prologue to Censurers
Hymen’s Holiday, or, Cupid’s Fagaries, by Samuel Rowley, mentioned in a list of plays that belonged to the Cockpit in 1639.
)
32        families

households (OED I.1a).
 33        faithful servant 
There is written evidence that Sampson was employed by Willoughby in 1628 and also in1653 and although it may be presumed that this service was continuous, there is no mention of the total length of employment or of his status. 
Prologue to Censurers

  9        critic
one who passes judgement, a censurer (OED 1).
 11        magistracy
dignity, position (OED 3).
 12        ninety years
This may be a printer’s error for a manuscript ‘seventy’, but it seems a strange mistake - the play was probably written about 70 years after the conflict, possibly late 
1620s early 1630s, i.e. after Herod and Antipater with Markham c.1622. and before its publication in 1636.
 Prologue to Censurers / Characters in the Play
 21        tailor’s shreds
pieces of cloth cut off in the process of cutting out clothes and discarded, but often salvaged by the tailor for his own use (OED 3).  

22        afford
to procure, yield up (OED 1).
 26        the vices
discreetly referred to in the play.
Characters in the Play
Lord GREY of Wilton: William, 13th baron (1508/9-1562), Warden of the East and Middle Marches of England; held in high esteem by Elizabeth although his military career was a mixture of fortune and failure: one of the assaults on Leith in 1560, allegedly led by Grey, was impracticable and failed due to the English ladders being too short (DNB).
Sir Gervase CLIFTON: (1515-1588), loyal servant of Henry VIII, Edward VI, Mary, Elizabeth; knighted 1538, Justice of the Peace, Sheriff of Nottinghamshire 1540, 1546, 1554, 1572; courteous and of mild disposition, allegedly described by Queen Elizabeth as ‘Gervase the Gentle’ (DNB).
ROUGE CROIX:  one of England’s four pursuivants, state messengers (OED 2). In the English College of Arms there are three Kings of Arms, six Heralds, and four 

               







               Characters in the Play
Pursuivants, styled respectively: Rouge Croix, Bluemantle, Rouge Dragon and Portcullis. 
ARGYLL, Archibald Campbell: 5th earl (1538-1573), Protestant, with a deep enduring commitment to the Reformation; a close association with Ireland;  through his marriage to a natural daughter of James V he was brother-in-law to the catholic Mary, Queen of 
Scots and, as one of her three principal advisers, ensured the continuation of protestant and Anglophile policies (DNB).
Count of MARTIGUES: Sebastien of Luxembourg, Duke of Penthièvre.
General D’OYSEL: Henri Cleutin, Seigneur of Oysel and of Villeparisis; adviser to Mary Guise, Regent Queen of Scotland. (Previously French Ambassador to Henry VIII).
Monseigneur Jean de MONLUC: Bishop of Valence and Bishop of Die (c.1502-1577); his concise and detailed chronicles of the life of a military officer in 16th century France have yet to be proved factually inaccurate.








                                               Act 1 Scene 1
ACT 1
Act 1 Scene 1
  2          affected

beloved (OED 2c).
  3          inestimable
above all in value; priceless (OED 1b).
  3          censure
judgement, criticism (OED 3).
  5          entranced
enchanted;  mesmerised (OED 2).
  7           hinds
peasants  (OED n2.2). [cf. 2H6. Suffolk:  

’Tis like the commons, rude unpolish’d hinds   (3.2.271].
  8-9        kiss ... departure
Otiose brackets in Sampson’s text, probably a printer’s addition.  Not a stage direction, as Wallrath considers.



 10          privity

intimacy (OED 3, 4).
 11          heralds

messengers (OED 2a).
 16          gimmals

jointed parts (OED 2).




    

                            Act 1 Scene 1
 22          bitter-sweetings
Experiences of sweetness or pleasure, alloyed with bitterness (OED Bn.1). 

 26          greatness
(here) parental power.
 27          violated
violently broken (OED 1).
 28-9       Leith … Mistress
Young Bateman is going to Scotland in 1560 to fight for Queen Elizabeth and the Scots, against the French in possession of Leith under the Regent Queen, Mary of Guise. 
 30          conned
studied (OED v1.1).
 34          Prithee
I pray thee.
 37          quick


alive (OED B.1b).
 40           Book of Fate
Reference to hypothetical book (OED 4c). It was believed by Catholics that Fate was a fixed decree, those things that were destined or ordained, would happen. 
 46          castaway

reject, outcast (OED B).
 48          re-salute

i.e. again pay homage to.
 





        
      Act 1 Scene 1
 50          enjoy
possess, in love (OED 4b). 

 53          St Mary’s
           St Mary’s Church, Clifton, Nottingham.
 53          stays
waits; attends (OED 9).

 54          whines

Cants, speaks in an affected sing-song manner (OED 





v3.II.9).
 54          for


because (OED VII.21).
 55          official scholars
Those responsible for saying or singing the religious services.
 56          angel
Large value old English gold coin bearing picture of archangel Michael slaying the dragon (OED II.6); value in Edward VI’s reign 10s, last coined in Charles I’s.  

 58          venial toys
unimportant, trivial faults (OED A.2a).

 61          Cupid’s manacles
The god of love’s shackles, bonds (OED), i.e. Miles is determined in his pursuit of Ursula.
 62          i’th’ vein
in the mood (OED III.14c).  

 






      Act 1 Scene 1
 64          knights o’th’ post
Men who get their living by giving false evidence (OED) (originally: men who have been flogged at the whipping post). 
 66-7       Shall I? … hold
Reminiscent of the Christian marriage ceremony:  ‘Wilt 


thou . . .   To have and to hold . . . ..
 70          Dunmow
Dating back to 1104, a flitch (side) of bacon is awarded to married couples from anywhere in the world if they can

satisfy the judge and jury of six maidens and six bachelors that in ‘a twelvemonth and a day’ they have ‘not wisht themselves unmarried again’.

 72          lapwings
Birds of the plover family that run away from their nests to deceive intruders; the young bird flies from its shell with part of it still sticking to its head, and therefore symbolises a precocious youngster, one who appears scarcely hatched. 
 [cf. Ham



Horatio (talking to Hamlet about Osric):  This lapwing             runs away with the shell on his head.                (5.2.193)].
 73          scopperils
small spinning tops (OED 1).
 






      Act 1 Scene 1
 75          virginals’ jack
[ virginals: small spinet-like instrument (OED n11a);
 jack: part of the virginal that causes the key to be plucked  (OED n1II.14)]  ;  


here, virgin’s jack = boy (bawdy pun) (OED n12a). [cf. 1630 DEKKER 2nd Pt. Honest Wh. Hiv, No, for she's like a paire of Virginals, Alwaies with Iackes at her taile.]
 76          true time
strict time (musical metaphor) (OED 56).
 82          beggary
poverty (OED 1).
 83          phoenix
A person of distinction (OED 2a); also the name given by 17th century women writers to Queen Elizabeth, believing that her memory ‘could be reawakened to empower her sex’.

 84          malapert
impudent, presumptuous (OED 2).
 85          miscreant

villain, rascal  (OED B2). 
 85         dissembler
hypocrite, deceiver (OED).
 87         enstated
[instated] endowed (OED 2).
 






      Act 1 Scene 1
 88        counterfeit

impostor, pretender (OED C2).
 89         cock
cockerel (OED I.1a).
 90         new-rowelled           sharpened [rowel: the small sharp wheel at the end of a horseman’s spur (OED I.1a); spur: a cock’s claw, sharpened before a cock-fight].
 92         gadding

wandering without purpose OED v2).
 97         worldlings 

Those devoted to the pleasures of the world (OED 1). 
106        motion

desire, inclination OED II.12a).
107         intercourse 
To allow them to communicate, to be alone together.
109         assurance

guarantee (OED 1a); (legal evidence of conveyance of 





land, title).
115         bangled
frittered away (OED v2).
116         portion
marriage dowry (OED 1d). 
118          Hang thee!        
strong expression of anger (OED v.3d).  







          Act 1 Scene 1
120          Come!
Come on!  (ready for fisticuffs).
126          temperate
mild (OED 1a). 

129          kind
gender, nature (OED 3a).
138          Sir Gervase
Sir Gervase Clifton.
139          furnish
supply with everything necessary (OED 4a).
141          Jermane                  Wealthy, elderly suitor promoted by Old Boote.  [His name was also spelt variously in the early ballads as German 

and Germane.]
145          chines
pigs [as in chines (i.e.‘joints’), being the whole or part of the backbone of an animal especially pig, (OED n22b).] 

147          Barbary horse
Horse from the north coast of Africa (OED II.4b) prized

for its strength and endurance, a popular breed with the Elizabethans.  

147          jennet
Small, well proportioned horse, common in Spain

(OED 1). [lines 146 – 8, cf. Oth. Iago to Brabantio:







      Act 1 Scene 1
. . . you’ll have your daughter covered with a Barbary horse; you’ll have coursers for cousins and gennets for germans i.e. closely related 


         (1.1.111-114)].
149          the devil … love
i.e. love counts for almost nothing.
152          nap
surface texture of a fabric, the pile (OED n2.2a).
157          sauce
expense (i.e. quality) (OED 3c). 
157          kibed heels

chilblains [cf. Lear: Fool (to Lear): 

 If a man’s brains were in’s heels, were’t not in danger of kibes?           


                             (1.5.8-9)].
158          halidom                   holy thing, a holy relic; ‘by my halidom’ used in sixteen century oaths (OED 3b).  

160          victual
provisions, food and drink (OED 1).
164          half it
The text’s ‘huffit’ is puzzling, this would seem to be a reasonable interpretation.

165          brabbling

noisy quarrelling (OED 1b).





          




        Act 1 Scene 1
167          knave

lad (OED 2).
168          fillips

thumb flicks, something of small importance (OED).
173          this knave               i.e. Bateman.
187          huffish
arrogant (OED a).  (‘Huffits’ in the text  may refer to a person; although this name is not unknown in the county, there is no other reference to it in the play and as the description for Joshua concerns his character, ‘huffish’ may be more appropriate for Ball than ‘Huffit’s’.)
187          knave in grain
a knave through and through, a complete knave.

189          painter-stainer
 A person whose business is painting and staining 
(OED 1).
191          bend-leather

thick, strong leather used for soles (OED 4b), i.e. 




firmly determined.
193          limner

illuminator of manuscripts, or painter (especially of 

    



portraits or miniatures) (OED).
194          fructify

 reproduce, be fruitful (OED 2).
      Act 1 Scene 1
195          inutile
    
of no use (OED).
196          press 
compel, enlist into military service (OED v2.1a)
197         edify
instruct, improve in a moral sense, sometimes ironical (OED 3b).
198         sistren
ME. pl. of ‘sister’ (OED 1.1.b) [cf. brethren]. Possibly a reference to Joshua’s Puritan faith (OED 1.3.b).
198         commiserate
to feel, or express compassion (OED 1).  
201         a fig for
expression of contempt (OED n2). 
201         St Denis

patron saint of France. 

201 sd    Exeunt omnes Miles exceptus    all leave except Miles.  

205         blue Coventry
blue thread using a superior dye, once made in Coventry, 

(OED 4), (hence the expression ‘true as Coventry blue’). (cf. Barnabees Journal
Thence to Coventre, where ’tis said-a
Coventry blew is only made-a








          Act 1 Scene 1
206          old song
this ballad appears in the Pepys Collection (with the refrain ‘Phyllida flouts me’)
      
She has a cloth of mine, 

       
Wrought with blue Coventry, 

       
Which she keeps as a sign 
       
Of my fidelity. . . 

206          clout  
           
piece of cloth, i.e. handkerchief (OED II.5b).
208          Jove
(Jupiter) highest deity of the ancient Romans (OED 1A).
208          Desiring … fortunes    i.e. to protect you from a higher born, more wealthy and important man than me.
210          dotes
is infatuated with (OED I.3).  
218          a piece of gold
This may refer to a modest joint-ring or gimmal (OED 1). The ring, in two parts, would be worn by a couple as a visible symbol of an engagement contract, with legal 
implications beyond the vows of love; on marriage the parts would be worn together to form a wedding ring.



                                                Act 1 Scenes 1/2
220          jugal 

relating to a yoke, especially matrimonial yoke or bond; 





conjugal (OED).
232          burnish

i.e. conduct oneself with glory. 
Act 1 Scene 2
  3          mart


trade; buying and selling [cf. Ham. Marcellus is 

describing Denmark’s war preparations, including the ‘foreign mart for implements of war’                  (1.1.74)].
  3          blows
acts of hostility, combat, fighting (OED 3).
  3          batteries

Number of pieces of artillery placed close to each other, 





ready for combined action (OED II.4a).
  5          Queen Ocean

i.e. the sea.
  6          Dunbar
Grey means the skirmish at Linterne Brigges (East Linton, east of Dunbar).
  7
 hostages

Given and held in pledge or security to enemies or allies



for the fulfilment of an undertaking (OED 2).






                 Act 1 Scene 2
  8          federary

 (federate) allied.
  9          bead-roll

a list of persons to be prayed for (OED 1).
 15         Archibald Campbell    In his Chronicles (p.1187), Holinshed lists ‘Archebald 

Campbell lord of Loughennel’ [i.e.Lochynnell/Lochnell], whereas Sampson states ‘Archibald Dowglasse.  This appears to be a mistake on Sampson’s part (perhaps he misread the Chronicles and omitted some words).
 19          Articles
i.e. Articles of Separation, each of the points of agreement.
 20         Herald at Arms
Rouge Croix:  royal messenger, ambassador, whose  duties in battle included conveying messages from one princely commander to his opponent.


 21          red Braies
sandstone hills near Edinburgh.
27          glaived    
glaive: a weapon consisting of a blade fastened to a 

  
long handle, a kind of halbert (OED 2).
 27          bum-dagger
large-bladed short or hip dagger (OED 4). 

 32          ravening
rapacious, greedy (OED 1). 
 






          Act 1 Scene 2
 43         white-coats 
White was a favourite colour of English troops; it is known that in 1557-8 Yorkshire men were sent to the Scottish borders wearing white coats.
  [qv. Thomas Heywood If you knovv not me, you know no bodie  (C2):   Winchester to Elizabeth: 

. . . And for your guard, a hundred Northern whitcotes,


Are appointed to conduct you thither, . . . ]

In 1644 Newcastle’s border regiment, the Whitecoats or Lambs, wore undyed white coats but their use at an earlier date is uncertain. It would seem to be unlikely, therefore, that Sampson had these ‘white coats’ in mind when he wrote the play, although he would have been familiar with them through Newcastle’s strong connection with Nottinghamshire and Derbyshire.
49          bulwark

rampart (OED 1)
 51          Pelham
Sir William Pelham (c.1530-1587) captain of artillery; (DNB);  his ‘mount’ is one of two large mounds near Edinburgh on which guns were erected to bombard Leith.
 









      Act 1 Scene 2

 60          Article
Treaty (subsequently the Articles of Peace 1560 agreed between Scotland and England, although Mary never actually signed them).
 65          Howard
Sir George (before 1523-1580), soldier and courtier; brother to Queen Katharine Howard; master of armoury; General of men-at-arms and demilances (DNB).
 66         Croft, Sir James
(c.1518-1590), lord deputy of Ireland; second in
command to Lord Grey with the English army sent to besiege Leith – he advised against the assault and was blamed for the army’s disorderly conduct. He was

dismissed from office and it was ten years before he was returned to favour (DNB).
 66          Grey
                       Sir Arthur (1536-1593) soldier; elder son of William        




           Grey; took 200 demilances to Leith under his father, 




           wounded during the fighting (DNB).
72          French flies
small territorial red damselflies (OED 4).
 (i.e. attractive lure.) 
 76          resolve 

explain clearly (OED III.11c).
          Act 1 Scene 2
 91          whore
Joshua, being a Puritan, is referring to the whore of Babylon; in Biblical sense applied to a corrupt or idolatrous community, controversially a reference to the Church of Rome (OED 2).

 91         friar


Joshua’s reference may be intended for Roger Bacon, a 
British Franciscan friar who was, reputedly, the inventor of a black powder in 1265, believed to be gunpowder, 




(but which is now known to be of Chinese origin).
 92          dragon

early firearm (OED 10a).  

 96         translator          
One who changes, transforms, or alters (OED 2a).
101         corslets

Foot-soldiers armed with breastplates (OED 1b). 
107         resolvèd

determined (OED 1); decided. 
115         circumvention
Act of scheming, outwitting (OED).
116          jugglers
deceivers (OED 3).  

117          merchandise
i.e. way to carry on business (I.1a)
          Act 1 Scene 2
119           painted cloth
Tapestry, cloth or hanging, painted to give the impression of stitches (OED). 
119         The nine worthies    Historical figures chosen in the fourteenth century as 
archetypes of chivalry (OED Cn.1c). In three groups:  pagan worthies – classical figures of Hector of Troy, Alexander the Great, Julius Caesar; Jewish worthies 
mentioned in the Old Testament – Joshua, David, Judas Maccabeus; and more contemporary Christian worthies – King Arthur, Charlemagne, Godfrey of Bouillon.  Sampson wrote ‘Joshua, Hector, Caesar, Arthur, Charle-Magne, Judas, Machabeus, and Godfrey Bollogine’. 
124          scutcheon
escutcheon, the shield on which a coat of arms is depicted (OED 1a).   

127          facing
With a show of defiance (OED2a) [as well as turning in another direction].

128          Crag
   Salisbury Crags, Edinburgh, 800 ft cliffs.
128          Chapel
St Anthony’s Chapel, on Arthur’s Seat, Edinburgh; cannon were put on its tower.
132          Alarm
signal to begin fighting (OED 3). 

          Act 1 Scene 3
Act 1 Scene 3
  3          Colours

battle flags, banners (OED 7a)
  4          with … town
D’Oysel and Martigues retreated to the safety of Leith where French troops were holding the town.
  8          Poitiers . . . Châlons      French Counts. 

  9          La Brosse     

Jacques, French Ambassador.
 16          Anabaptist
A member of a religious sect founded in Switzerland in 1521 during a period when the Roman Catholic Church was believed by many to have become corrupt. The group were Christians who regarded the Bible as their only rule for faith and life and were called ‘Anabaptist’ because of 
their rejection of infant baptism. Any deviation from the established churches was considered a crime of treason and because of their radical beliefs Anabaptists were persecuted even unto death by other Protestants as well as by Roman Catholics.

     Act 1 Scenes 3/4
Act 1 Scene 4
  6          Welshman’s crest
leek, the national emblem of Wales  [Shakespeare, too,  demonstrates the pride of Welshmen in their emblem, cf. H5, (4.7.103-9):  Fluellen (to King) 
. . . the Welshmen did good service in a garden where leeks did grow, wearing leeks in their Monmouth caps, which your majesty know to this hour is an honourable badge of the service; and I do believe your majesty takes no scorn to wear the leek upon Saint Tavy’s day.
 
 22          wrests
manipulates, distorts (OED 5).
 24          cousin
Although in the sixteenth century ‘cousin’ (coz or cuz) could refer to any relation or even a close friend (OED 1), as Ursula refers to Old Boote as her uncle (4.3.58) and he calls her niece (3.1.140), it may be confidently assumed that Anne and Ursula are cousins in the modern sense.
32          black father
i.e. the devil.
 33          moly
Fabulous herb with magic powers, said to be a kind of mandrake or garlic (OED 1). According to Homer, it was the mythical herb given by Hermes to Ulysses as an

      





      Act 1 Scene 4
antidote against the sorceries of Circe. 
 36          make … black
Turn his white hair youthful again.
 51         Aeson
Father of Jason; after recovery of the golden fleece Jason’s wife, Medea, used magic to rejuvenate the old and infirm Aeson.

 52          elixate

act as an elixir (OED2b), a remedy for disease.
 63-5       ’twould . . . post
Ballads were advertised for sale and notices, pamphlets, etc. were pinned up on a post for public reading. [cf.  AYL. Where Orlando pins up his notes of love for Rosalind, for all to read: 
O Rosalind! these trees shall be my books

And in their barks my thoughts I’ll character,




That every eye, which in this forest looks,




Shall see thy virtue witness’d everywhere.
     (3.2.5-8)].
65         ‘The Inconstant Lover’    I agree with A.E.H. Swaen that there appears to be no ballad with this specific title or sung to this tune.
 However, there is evidence that several ballads were entered into collections under this general heading 
          Act 1 Scene 4
(unknown dates) and An Inconstant Female (1627) is in the Pepys Collection, in which we learn  that ‘False-hearted fickle Maides / Are better lost then found.
 As the ballads had already been published before Sampson wrote his play, this comment of Ursula’s would appear to be ironic.
 71          foreman o’th’ parish      i.e. leader, front runner; i.e. the best man for Anne.
 72          buck … head
The male of the fallow deer in its fifth year.
 It is likely, however, that Ursula had an insulting suggestion in mind: The 1811 Dictionary of the Vulgar Tongue gives the meaning as one who in debauchery surpasses the rest of his companions, adding that a buck sometimes signifies a cuckold.
 
73          My lovely Jermane ! / My fairest mistress!    This greeting echoes that of Anne and Bateman at the beginning of 1.1.
 74          muff
A cylindrical shape, usually made of fur, in which to keep the hands warm (OED 1a).







      Act 1 Scene 4
 76          anchoress
female anchorite, hermit, religious recluse (OED).
 78-9      woman is a weathercock     proverb: a woman’s mind changes often.
  [cf. Field’s play A Woman is a Weathercock.]

 90          jointure
Estate in lands/tenement, settled on a woman in consideration of marriage; hers after her husband dies (OED 4). 
102        unstained lamps
stars (OED 2).
105        one bag
i.e. of gold, dowry.
109         pip
fit of depression (OED n1.3).










         Act 2 Scene 1
ACT 2
Act 2 Scene 1
  1          omit this
take no action (OED 1a). 
  2          healthing
toasting (OED 2).
  6          bona-robas
courtesans (OED).  [cf. 2H4:  Justice Shallow (boasting of his nickname ‘lusty’ to Silence): … and, I may say to you, we knew where the bona robas were, and had the best of them all at commandment.                                (3.2.26-7)].                
  6          virago
Female with the physique and mind of a man (OED 2a).
  7          Nine … squeak
Men dressed as women, with high voices.
 10          nine months’ siege
joke about pregnancy.
 12          encaul

i.e. cover (the hair).
 13          le Roy
sovereign, i.e. King Francis, of France and Scotland.

[cf. H5:
      Act 2 Scene 1

Pistol            … What is thy name?


King    Harry le Roy.


Pistol   Le Roy?

A Cornish name:  art thou of Cornish crew?       


King     No, I am a Welshman.
            (4.1.48-52)].
 15          close
hide (OED I.6).
 23          An’
 if (OED II.13a).
 30          footings
trails, tracks (OED 2).
 31          fitchew
polecat; (here) as term of contempt, i.e.  prostitute  (OED 1b). [cf. Lear: Lear (to Gloucester, on immorality) 


The fitchew nor the soiled horse goes to’t


With a more riotous appetite.                      (4.6.125-6)].
 33          by fortune came a fox    This line appears to come directly from Turbeville.

 Of a Foxe that woulde eate no Grapes: 

 

By fortune came a fore,     (=fox)


where grue a loftie vine,



I will no Grapes, (quoth hee),



this yarde is none of mine:


The fore would none bicauſe that hee


Perceiued the highneſſe of the Tree.








          Act 2 Scene 1
So men that forlie are     (=foxlie)


and long their luſt to have


But cannot come thereby,



make wiſe they would not craue:



Thoſe ſubtill Marchants will no Wine



Bicauſe they cannot reach the Vine.

 34         will no

To have no desire for (OED BIc).
 41         academe

(Academy), place of training (OED 4). 

 46         shadows
illusions, unreal images (OED 6a). [Aesop fable: dog with meat, looks at his reflection in river, barks at the dog with, apparently, larger piece of meat, and loses his own. Also: cf. Luc. (suggesting that she is hallucinating about Tarquin):





She dares not look; yet, winking, there appears





Quick-shifting antics, ugly in her eyes:





Such shadows are the weak brain’s forgeries;    (458-61)].
 47          conster

(construe) understand (OED 1a).
 61         multure dish
for measuring or collecting the multure (fee for grinding grain at a mill) (OED II.3). 
          Act 2 Scene 1
 62          miller’s thumb
The distinguishing feature of a skilful miller whose left thumb became curiously flattened by constantly using the thumb and fingers of this hand in order to gauge by touch the fineness of meal and the quality of grain.

 65          nutmegs and ginger
    In the 16th and 17th   centuries these were very valuable spices.

 66          bawbees
Scottish coins of base silver (OED).  

 68          Hero and Leander
Greek romantic myth used extensively in literature.  Marlowe’s poem, with completion by George Chapman, was repeatedly printed 1598-1637. The ‘new’ Hero and Leander appears to refer to a ‘mock’ poem by James Smith, printed in 1651, but probably dated from the early or mid-1630s.
 (Leander ends a song to Hero with the couplet


Oh Hero, Hero, pity me,



With a Dildo, Dildo, Dildo dee.   
          [p. 3]).
 69         dildo … dillory 
A nonsense (bawdy) refrain used in ballads; dildo = artificial penis (OED a). 







          Act 2 Scene 1
 70          bells of St Mary’s
St Mary’s, Clifton (a pun on ‘belles’).
 72          in morning . . . grave     Sampson has borrowed ‘A Poeſie’ from Thomas Howell’s The Arbor of Amitie,


In morning ſtill when thou doſt riſe,



ſee that in minde thou haue:



To ſpende the day which doth enſue,



As bed ſhould be thy graue.

 75          Spritchall, the cobbler    Although Prichall was not an uncommon name at that time, I have not been able to locate any in Nottinghamshire, although Rowley had used it in his play
When You See Me, You Know Me:
s.d. Enter the Constable and Watch: Prichall the Cobler being one bearing a Lant-horne.    (D2v);

1 Watch: . . . set on good-man Sprichall.  (E).

 76          Nottingham bridge
Trent Bridge, one of the most important river crossings at the time. 

 77          a coal
A piece of coal, given for luck.
          Act 2 Scene 1
 80          Now . . . appearance    Martigues and D’Oysel have dressed themselves as Scottish women in order to confuse the English soldiers and so infiltrate their ranks.  It would appear from their manner of speech that Martigues is dressed and behaves
as a ‘loose’ woman whereas D’Oysel conducts ‘herself’ in a courtly manner.  The conversations between the ‘women’ and the English soldiers are liberally scattered with doubles entendres and lewd repartee (to line 113).  It is likely that although Sampson used the Scottish vocabulary for effect, he probably had only heard it spoken, and may not have fully understood it.
 82          An’ … man
i.e. if you were brought up as a god-fearing man.

 84          weaker vessels
Expression said of wives compared with husbands (OED 4c). [cf. ‘Likewise, ye husbands, dwell with them according to knowledge, giving honour unto the wife, as unto the weaker vessel, and as being heirs together of the grace of life; that your prayers be not hindered.’ (1 Peter 3.7.)]








          Act 2 Scene 1
 85          meek and gentle
Joshua begins his acquaintance of the ‘women’ with good intentions and advice to his fellow soldiers. [cf. Blessed are the meek: for they shall inherit the earth (Matt. 5. 5)].
 86-7        thyself . . . mind
An appropriate recommendation from the Puritan Joshua, similar to a saying attributed John Calvin (1509-64): ‘The torture of a bad conscience is the hell of a living soul’.
 88          A pretty boot hauling!    i.e.  What seductive women! What a catch!
 88          pages
Usually, boys or youths (OED n1) but, as Ball has referred to them as ‘bonny belles’ and Miles himself has already been tempted and wants the ‘prickers’ to be examined, he may be extending ‘pages’ to mean ‘young people’.
 89          prickers
Although OED 1a gives ‘spurred horsemen’, as ‘women’ are being referred to perhaps the bawdy talk suggests that they are ‘teasers’ (OED 2a).
 92          edify
instruct, improve (i.e. towards the conversion) (OED 3b).
 93         Family of Love
A dissident religious community founded on the continent                     (c.1540) and known in England as the Familists. (OED 




          


          Act 2 Scene 1
I.7). [qv. Middleton’sThe Familie of Love (1608) in which the sect is satirised and shown to be hypocritical: 
Dryfat (to Mistress Purge):
Yes, I do love to stand to any thing I do, though I lose              by it; in truth, I deal but too truly for this world. You    shall hear how far I am entered in the right way already . .             




         (3.2.36-42)]. 

 94          An . . .  lurdan
By my bones, I’m (just) a poor slut (OED Ab). The ‘Scottish’ has been interpreted in context, but Rowley suggests a different meaning: A Shoemaker, A Gentleman, Cicely (to Barneby): A fever, lurdan, have you not? 
You lazy knave, you!
 


      (3.2.41)].
 96          dele and crag
dale and hill. 

 96-7       I’s … lurdan
cf. line 94, but in this context: I’m a lord’s wife, going to find my good-for-nothing. (lurdan = term of abuse or reproach implying dullness or idleness (OED A).
 98          M[ARTIGUES]
Sampson refers only to ‘M’ but as the speech is in ‘Scots’ it is more likely to be spoken by Martigues to D’Oysel than by Miles.







     Act 3 Scenes 1/2
100          wame

 womb (OED, DSL).
100          haggergath
 (haggerdash) in utter confusion, disorder (DSL)
.
101          the wicked
i.e. prostitutes (Joshua is still assuming that Martigues is an ‘easy’ woman).
104         An’ … bones! 
If the Lord is with you, [yes] with all my bare bones! 

119          trulls
trollops, prostitutes (OED 1).
126          dastard

contemptible, cowardly (OED B).
131          Queen
The dowager queen, Mary of Guise.
Act 2 Scene 2
3          misogynists 
A very early use in The Vow Breaker, earliest 1620 (OED).
  4          froward
perverse, wilful (OED A1). [cf. Joseph Swetman published a pamphlet in 1615 accusing women of being 







      Act 2 Scene 2
‘lewd, idle, forward and unconstant’, with the belief that women’s aim was to ‘wantonly procure man’s fall’.
]
 7          sublunary
Existing between the orbit of the moon and the earth; hence, subject to the moon's influence. (OED.1) Believed to be the boundary of the area affected by every sin.
  8          painted sepulchres
i.e. hypocrites whose outward appearance conceals inward corruption (OED 1b).  

  8          braveries
Things of beauty exhibiting ostentatious pretence 
(OED 3). 

  9          ciphers
i.e. worthless people. (cipher = arithmetical symbol that of itself has no worth or importance (OED 1a). 
  9          supply
support, add substance (OED v1.3b).
 10         render
give in return (OED 2).
 14         mooncalves
Those who are fickle, unstable (OED 2).
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 25         lenity
lightness of touch, gentleness (OED).
31         but
yet, nevertheless (OED 24).
 38          planet-struck
afflicted (OED).
 43          young fry . . . trenchmore
Young persons amusing themselves at a boisterous and lively dance, (OED). The fishing imagery could suggest courtship rituals at the wedding feast.


 60          presages
forebodings (OED 1b). 

 63          cordial
Aromatic beverage, increases strength and raises the spirits when weak and depressed (OED 2); sweet and spiced, given to the sick (OED 1).
 67         beshrew          
 invoke a curse on (OED 3).  
 68          cock-broths
Broth made by boiling a cockerel (OED). (This is one of many sexual comments or innuendoes by Ursula.)
 71          entranced

as if in a trance (OED 2). 
 78          sullied

soiled, polluted (OED).
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85          indict
to charge (with a crime) (OED v1.1).
90          strange

unfamiliar (OED 10a).
 90          nicety
reserve, diffidence (OED 3).  
102         speed
i.e. move on, make better progress.
111         vent
expressed with emotion (OED 4a).
116         presaging
insightful, prophetic (OED 2). 

119         grandam
grandmother (OED); (first grandam = Eve.)
121          imp
child, offspring (OED 3).
126          I must … thee
cf. the ‘promise’ made in Luc.

Harmless Lucretia, marking what he tells


With trembling fear, as fowl hear falcon’s bells.


‘Lucrece’ quoth he, ‘this night I must enjoy thee:

If thou deny, then force must work my way   (ll. 510-13).
151          swelling 
i.e. feeling strong emotion [similarly, qv. Tit. Aaron 


(to Lucius): Some devil whisper curses in mine ear,

And prompt me, that my tongue may utter forth








          Act 2 Scene 2
The venomous malice of my swelling heart! (5.3.10-13)].
156          stained
disgraced, dishonoured (OED 1).
159          prime
sexually excited, lustful (OED III.6).

159          goats and monkeys
    Animals considered promiscuous. [cf. Oth.      Iago, suggesting adultery by Desdemona and Cassio: Were they as prime as goats, as hot as monkeys . . .            (3.3.403)].
161          adulterate

debased; adulterous (OED).
167          never … ill

The theme of deadly revenge that illustrates the vicious 





nature of the gods.
170          goes to ghost
i.e. night is nearly over and there is already a hint of dawn.
171          Niobe
Queen of Thebes, who boasted of her fourteen children to the goddess Leto who only had twins. The twins killed Niobe’s children and she turned to stone as she wept.
.
176          inundations

floods (of tears) (OED 2). 

177          geld


castrate (OED 2).










     Act 2 Scenes 2/3
180-3       I have … i’faith 
bawdy humour.
197-8        nimble-chaps . . . Magpie!
    Boote is using this expression as an oath, angry to find that Anne has been visited by ‘a certain man’. All the words have association with food, tongues, or speech (nimble-chaps = talkative person (OED). ‘Mrs Magpie’ is one of the chattering women who will later attend Anne’s childbed.
206          Me . . . wind!
‘proves’ is retained: agreement is relaxed in seventeenth-century England. cf. Macb. Doctor (referring to Lady Macbeth): You see, her eyes are open.


Gentlewoman: Ay, but their sense is shut.      (5.1.27-28)].
Act 2 Scene 3
 15          helm


helmet  (OED I.1). 
 18          Thou . . . Martigues
      All the 1636 texts of the play say ‘Doysells’ but it is clear from line 19, that Clifton is talking to Martigues.
 31          capital
 punishable by death (OED 2b), i.e. of utmost importance. 
 32          necessity
constraint, inevitability (OED 1)

   





   Act 2 Scenes 3/4
34          scaling ladders
Ladders were erected against the walls ‘and what by reason of the unfitnesse of the ladders, being short by two 
yards and more, the assailants [English] were repelled’ (Holinshed p. 1192). 
37          I … noble

i.e. I shall give an account of your honourable ruling.
Act 2 Scene 4
  6          meagrest

having little flesh (OED).
  7          unpaunched
i.e. empty.
  8          overture
opening up (OED 1).
  9           maw


stomach [cf. R&J:

Romeo (as he opens Juliet’s tomb)


Thou detestable maw, thou womb of death,


Gorg’d with the dearest morsel of the earth,


Thus I enforce thy rotten jaws to open.            (5.3.45-8)].
11          fly
evade, flee (OED 9).
 







                              Act 2 Scene 4
11          like to

resembling (OED A1).
 14           poor . . . lowest
A reference to the temptation of Eve by the serpent in the garden of Eden.
 15          participate thy ebon dart
share in death’s ‘sting’. [c.f. VA.
Love’s golden arrow at him should have fled
And not Death’s ebon dart, to strike him dead      (947-8)].
 16          partial
prejudiced, biased  (OED B1).
 19          tyrannously
cruelly, oppressively (OED).
 20          unpenned
unfenced.
 21          shady cells
hidden, sheltered humble dwellings.
 23-4       the world’s monarch
i.e. Alexander III of Macedon (Alexander the Great 356-323 BC), who changed the nature of the ancient world single-handedly in just over a decade.  He was thought to have died of recurrent malaria or poison
that caused high fevers. 
25          consume

waste away, perish (OED v1.6).
  









      Act 2 Scene 4

28          disdain’st

despised, showed contempt for (OED 1).
 29          cozen
cheat, deceive (OED 1, 2).
 34          a-topping
(coarse slang) being topped, copulating, (echoed in l.35, ‘I’ll climb as high as she); (also) hanging by execution 

(OED 1g). [cf. Bateman’s death by hanging and his father’s attachment to a ‘likeness’, to a similar situation in Kyd’s The Spanish Tragedy:
 Hieronimo    With soonest speed I hasted to the noise,

Where hanging on a tree I found my son       (4.4.110-11)

Hieronimo         

… wipe thine eyes 

Whiles wretched I in thy mishaps may see
     

The lively portrait of my dying self

   [He draweth out a bloody napkin] (3.13.83-6)].

 38         sable weeds
  
black (OED 3a) mourning garments.
 45          propense

inclined (OED 1c).
 46         distemperature
disturbance of mind (OED 3). 
51          trilling

flowing in small streams (OED v2.1).
  









      Act 2 Scene 4

 56          house


i.e. Boote’s house.
 59          gummy boughs
Boughs full of the resin that forms in the bark of many trees, including plum. 
 62          sullen

gloomy, mournful (OED 1a).
 62          reaves
ravages, tears apart (OED 2).
 65          slimy cisterns
eye-sockets [cistern – OED 5b].
 70          thunderer

God of thunder (OED 1a). (Greek: Jove, Roman: Jupiter).
 76          scathefires

destructive fires (OED).
 78          map
i.e. an image, the face of Bateman’s dead son (OED II.5b). [cf. 2H6. Henry, about Gloucester: . . . in thy face I see / The map of honour, truth, and loyalty    (3.1.202-3)].
 82-3       Cursed . . . this
cf. Bateman’s pain with Isabella’s in The Spanish Tragedy:


I will not leaue a root, a stalke, a tree, 
A bowe, a branch, a blossome, nor a leafe, 
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No, not an hearb within this garden Plot. 
Accursed complot of my miserie, 
Fruitlesse for euer may this garden be.                (4.2.8-12)

84          abortive
unnatural, fruitless (OED 2).
 89          crocodile        
i.e. suggesting insincere tears. [cf. Oth. Othello (to 
Lodovico, about Desdemona): 
If that the Earth could teem with woman’s tears,

     
Each drop she falls would prove a crocodile.  (4.1.258-9)].
 94          decree
fixed by God (OED 3). (The theory of predestination, as particularly believed by Calvinists.)
 95          And . . .  ode

It is said that the swan is mute except while dying.
 98           becomings

i.e. happenings.
102          surfeited

He (i.e. Death) has taken his fill, fed to satiety (OED 3b). 
102          piece

person (OED 9a), i.e. Bateman.   

105          balm
soothingly anoint (OED 2).
109          Charon

In Greek mythology, the ferryman of the dead (who will 
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take the soul of Young Bateman across the Styx) 
(OED 1). This image suggests the river in which Anne will drown.
109          assign

consign, send (OED 7).
109          waftage                    conveyance (over the Styx) (OED 2b).
118          unperceant

i.e. unpierceable, impenetrable.
118          caus’ress
 
female causer (OED), i.e. of Bateman’s problems. 
122          scales

i.e. scales of justice (OED 3b).
128-133   I will not . . . oft
There are similarities here with Cornelia’s misery after Marcello’s death in The White Devil, and her decision not to take revenge for his murder.

136          plummets
Balls or lumps of lead to weigh things down;
used figuratively (OED 4b). 

137          obsequies
funeral rites (OED 9).
138          throstle
song thrush (OED 1).
          Act 2 Scene 4
140          For … notes
Although the nightingale’s song is actually outstandingly rich, loud and musical
, according to myth she was the 

tragic Philomel (OED), princess of Athens, whose melancholic song is described in Sir Philip Sidney’s The Nightingale (1598)
:     The nightingale …

                 Sings out her woes, …

     And mournfully bewailing,


     Her throat in tunes expresseth



     What grief her breast oppresseth              (1-7)].
144          griefs of lower kinds    This may be a hint that Ursula is referring to her cousin’s pregnancy.
150          forbear
refrain from (OED 5).
150          passionating 
The act of feeling passion, expressing great emotion (OED).
152-3       That’s . . . dreams
i.e. nightmares.    
157          Dick-a-Tuesday 
devil’s imp; Will o’ the wisp (OED n1).
161          dotards
weak old men (OED A.1a) (i.e. Old Bateman).
          Act 3 Scene 1
ACT 3
Act 3 Scene 1
  8          leafy
i.e. ornamental leaf-shaped hinges. 

 12          sentinel
guard (OED 2). [cf. Sutcliffe: No souldier appointed to stand sentinell, shall depart from the place, or sleepe in the place, vpon paine of death.
]
 14          horse-leech
veterinary surgeon (leech: cure) (OED 1).
 18          hill of clay
burial mound.
 23          flux
stream, flow (OED).
 23          brinish
salty, bitter. 
 28          false
disloyal, unfaithful. [cf. Oth. Othello (to Desdemona)
Heaven truly knows that thou art false as hell. (4.2.38-9)].
 29         descant

comment freely.
 






          Act 3 Scene 1
 31          resemblance 

likeness (OED 2a).
 32          Ay … point
cf. Hamlet’s ‘Ay, there’s the rub …’      [Ham.    3.1.65)].
 41          conceit
imagination, fanciful thinking (OED).
 46          affrightments
fears; feelings of being frightened.
 47          rid                      
ridden, oppressed, but with a sexual connotation here.
 50          point
aim, purpose.
 61          through
twist  (through: throw).
 61          perceant
piercing, penetrating (OED).  
 65          Phlegethon
Mythical River of Fire, separating the living 




and the dead (OED).
 66-71       I have . . . dwell
This passage appears to echo that of the ghost of 





Hamlet’s father:

I am thy father’s spirit,





Doomed for a certain term to walk the night,





And for the day confined to fast in fires,





Till the foul crimes done in my days of nature
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Are burnt and purged away.


    (1.5.9-13).

 68          Erebus
The name for ‘a place of darkness, between Earth and Hades’ (OED); God of Darkness, son of Chaos (i.e. gloomy mist will obscure the bright daylight).
 71          Rhadamant’ … Aeacus
  (Rhadamanthus) Judges of the dead, renowned for justice on earth (OED). [cf. Kyd The Spanish Tragedy:  Hieronimo:  Go back, my son, complain to Aecus;
For here's no justice; gentle boy, be gone,
For justice is exiled from the earth:
Hieronimo will bear thee company. 
Thy mother cries on righteous Rhadamanth
For just revenge against the murderers.     (3.13.137-42)].

 74          vermilion
A bright-red colour (OED 6B).
 75          Apennines

A series of mountain ranges that form the physical 




backbone of peninsular Italy, 1000 km in length.
 77          steepy

precipitous, difficult to ascend (OED 1b).
83          effigies

 likenesses, images (OED 1).










      Act 3 Scene 1
 85-147  Do you not see it? . . . (to end of scene).  This exchange between Anne and

Boote reminds us of that between Hamlet and Gertrude in the closet scene of Hamlet (3.4.102-37) where Gertrude cannot see the ghost and thinks that Hamlet is going mad. 
 87          blind buzzard
worthless, ignorant or stupid person; also used euphemistically, bastard (OED 2).



 98           balm … bugloss
balm: healing, fragrant, or borage and bugloss 

(a type of borage) are herbs, used as a cordial (OED 1; III.9). Lemon balm (Melissa Officianlis) may be drunk as a tisane.
105          visage

face; outward appearance. 
106          as he lived

cf. Ham. My father in his habit, as he lived . . .   (3.4.134).
113          faculties alive
powers (OED IIIa) available.
127          Turk


The Turks were feared because the Ottoman Empire 

reached the peak of its power in the mid-16th century under the Emperor Suleyman (Suleiman) the Magnificent, and the spread of Islam had grown to include Egypt, Syria, Arabia, Mesopotamia, Tripoli, Greece, the Balkans, and most of Hungary.
     Act 3 Scenes 1/2
133          raven

Popularly regarded as a bird of evil omen (OED 1a).
134          screech-owls
Barn owls, also supposed to be an evil omen (OED 1a).
134          augurers                  Those who foretold future events in accordance with omens derived from the flight, singing and feeding


of birds (OED 2, auger).  
141          pleurisy
over-abundance (OED 2).
143          exigent
a state of critical need (OED B).
Act 3 Scene 2
 s.d.       (cat) in a string 
tied up.
  3          heathenish

uncivilised; offensive (OED 3).
  5          cloak


cover, outward show (OED 3a).
  6          (good) colour
plausible reason (used figuratively - Joshua is a painter).
  7-13     Thy … exhortations
   Miles and Joshua are engaged in an exchange of coarse, suggestive chat.
          Act 3 Scene 2
  8          Macaroons
OED 3 suggests buffoons, or fops, but perhaps there was a mis-reading of the manuscript for maquereaus, meaning pimps (OED); ‘Madam Macaroons’ could therefore mean bawds or prostitutes.
  9          plaster of Paris
Hard white solid, made from gypsum, used for sculptures and casts (but not, as apparently suggested here, to fill faces pock-marked by venereal disease).
 10         mealy mouthed
reticent; afraid to speak one’s mind (OED 1a).
 13          pollutions
spiritual/moral corruptions; ejaculations (sexual) 
(OED3a, 2).
 13          exhortations

(words of) encouragement (OED); stimulations (bawdy).
 15          saucy

impudent.
 16          catechise

question or interrogate (OED 5), (pun on ‘cat’).
 20          cat after kind
All living things will behave according to their natural instinct and so the cat’s actions will be automatic. 
 26          forbidden day
An anti-puritan joke at the time was the Puritan who hanged his cat on a Monday for having profaned the 
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Sabbath by catching a mouse. [qv. Thomas Master(s) (1603-43) On lute strings cat-eaten

      Puss I will curse thee … 

     Thou’lt fast each Sabbath in the year,
     Or else, prophane, be hang’d on Monday 
     For butchering a mouse on Sunday . . .   (13, 19-20)].

Also, qv. Barnabees Journal 
     In my progresse travelling Northward,

     Taking farewell oth’ Southward,

     To Banbury came I, O prophane one!

     Where I saw a Puritane-one,

     Hanging of his Cat on Monday,

     For killing of a Mouse on Sonday.

      (p. 17).]

 29          enormities
irregularities (OED 1b).
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30          cake of iniquity
mass (OED 4b) of injustice.
 39          When . . .  me
parody of the main plot.

 44          Tibert the Cat
A popular name for a cat, Tibby (OED). [qv. Caxton The History of Reynard the Fox (1481) in which the king 







      Act 3 Scene 2 

taught Tibalt the cat to catch mice.
 Also cf. R&J. in which ‘Tybalt’ is described as ‘prince’ and ‘king’ of cats.






      (2.4.20; 3.1.82)].
 53-60     Knowst . . . day?    This is one of many puzzling passages spoken by Joshua, a comic character who uses flamboyant and often incomprehensible language.
 

 56          Abbot Cabbage
Applied ironically to the leader of disorderly festivities 





(OED 3).
 57          Amsterdam
Used in a derisive manner, probably due to the rivalry between the English and Dutch at the time, but also with 

religious connotations – in the play there are Familiarists, a hint of Calvinism and a parody of Puritans.
59          Leen
River in Nottingham that joins the Trent opposite Wilford parish church (the general location of the ‘Maid of 
Clifton’ legend and Gervase Clifton’s home). [No reference has been found to any (real or fictitious) misdemeanour of ‘Cratchet’, but it sounds as though his
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punishment was by a ducking stool into the Leen or, maybe, the Trent.
]
 60          insurrection
resistance (OED).
 62-3      Did . . . high-day?
This appears to be a nonsensical question. [Nadab was 
struck dead for disobedience (Leviticus 10.1-2) but he had nothing to do with pigs – which would have been unlikely, anyway, as he was Jewish.]

 65          conventicle

assembly, meeting (OED 1).
 66          St Ann’s
To the north of Nottingham is the site of St Ann’s Well but, although a chapel was believed to have been built dedicated to St Ann in the late 14th or early 15th centuries, there is no trace either of a chapel or ‘a great spring’. According to 17th century records the Mayor of 
Nottingham with officials, wives and musicians processed annually every Easter Sunday to the spring.
 St Ann 

reputedly gave birth miraculously to Mary, mother of 
Jesus.



      



        Act 3 Scene 2
66          fructifying 
to be fruitful, impregnating (OED 2) (bawdy).
 68          the elect
 those who are chosen by God (OED n2 a2). 
 68          weakly
Grey is suggesting that ‘the chosen’ are insincere.
 70          turn … eye
rolling the eye upwards, to suggest affected devotion (white OED 2).
 71-2      Thou . . . arraigned     cf.  Ben Jonson, The Staple of Newes (1625), in which dogs are accused without reason,

Fit:     We come to baile your dogs.


P.Se:   They are not baileable,


They ſtand committed without baile, or mainpriſe,*

Your baile cannot be taken.                        (5.2 [?5] p.7).

 72          arraigned
charged (OED 2).
 72          adjudge

sentence (OED 2).

sd.73       offers

makes as if to present as sacrifice.
 77          equity

impartiality, fairness (OED I.1).
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79          ’scaped
escaped [cf. 1H4:  Falstaff (to Hal, after the robbery): I have scap’d by miracle.                                   (2.4.186-7)]. 
 82          Inchkeith
island in the Firth of Forth 6 km (4 m) north of Leith. Mary of Guise, with French support, occupied the island in 1549 and went on to complete the fort, using it as a military base.


 89          measure
as in march to the beat (OED n8e).
 92          profane surplice
Joshua’s aside expresses his low opinion of the Catholic bishop.  
 94         heir apparent
an incorrect description: although Mary was considered by the French (and herself) to be heir apparent of England, she was already the rightful queen of Scotland.
 96         princess
Elizabeth (but who never referred to herself as ‘princess’, only ‘prince’; referred to as ‘king’ by Grey in 111).
98          legate
ambassador (OED 2).
 99         Queen Regent
i.e. Queen Mary’s mother, Mary of Guise and Lorraine, widow of James V of Scotland.
     Act 3 Scenes 2/3
111          Cecil
William, first Baron Burghley (1520/1-1598), Secretary of State to Elizabeth, bold and visionary in his desire to 
unite England and Scotland against intruders; persuaded Queen to attack Leith in order to remove French. (DNB).
113         convoyed
accompanied.
114          Queen
 Queen Mary of Scotland.
115          lay by her nicety
lay aside (OED 50) her niceness.
115          rough filed phrase
i.e. to put it bluntly. 
116          articulate

arrange by articles or conditions (OED 9).
120          hazard

put at risk.
Act 3 Scene 3
  3          Darnick 
A woven fabric originally made in the Flemish town of Dornick (in French called Tournai), used for hangings, carpets, vestments, etc. (OED).
  






      Act 3 Scene 3
5-6     For mine own part
Many of the explicitly sexual references throughout the play are made by Ursula. 
  6           incubus
man demon, visits women at night.
  6           succubus
woman demon, visits men at night.
 14          Pygmalion
In the 10th book of Ovid’s Metamorphoses, Pygmalion is a sculptor who is not interested in women but falls passionately in love with his own ivory creation.

 18          sensible
acutely affected (OED 8b).

 19          When as
whereas (OED 2b).

 20          diamond
here, the most precious (OED3).
 25          hyena
 Name given to a cruel and treacherous person whose

behaviour resembles the hyena’s unpleasant habits (OED 2). Old Bateman’s form of address may also suggest the unearthly sound made by the hyena (OED 1). [cf. AYL. (Rosalind to Orlando: I will laugh like a hyen, and that when thou art inclined to sleep.                       (4.1.162-3)].
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26          gibe
address with scoffs and sneers (OED).
 39          obdurate
obstinate, unyielding (OED 1b).
 46          atonement
reconciliation (OED 2a).
 51-54       She … too
Bateman is still angry and unable to forgive Anne and come to terms with Young Bateman’s death. [cf. R[obert] A[rmin] The Valiant Welshman . . .
Monmouth, on hearing that the Earl of March, with his sons, has arrived to fight him):  

Drums, beat aloud. Ile not articulate
(capitulate)


My soule is drown’d in rage. 
                      (1.3.24-25)].

 64          though
nevertheless, in spite of (OED IB.1).

 65          uncouth
unfamiliar (OED 5

67          All . . . time
qv. ‘To every thing there is a season, and a time to every purpose under the heaven.’ 

 69          period
i.e. end.
         Act 3 Scene 3
 70          withal

with (whom) (OED B).






     
 71          fancies
hallucinations (OED 2). [cf. WT. Paulina to Leontes, about Hermione’s statue: No longer shall you gaze on’t, lest your fancy / May think anon it moves.     (5.3.59-61)]. 
 80          fondling
foolish person (OED 1).
 85          Ganymede

Anne is referring to the most beautiful of all mortal 
men, according to Greek mythology, ‘Whose face reflects such pleasure to mine eyes’.

 86-9      This eye . . . chin; also, 98-103 Here’s . . . son.      Anne admires the beauty of Bateman as she gazes at his portrait; similarly cf. Hamlet as he extols his father’s virtues: 

      Look here upon this picture, . . .
     See what a grace was seated on this brow;

     Hyperion’s curls, the front of Jove himself,
     An eye like Mars, to threaten and command.

 




    (Ham. 3.4.53-64).

 93          Certes
assuredly (OED).

          Act 3 Scene 3
100         Apollo’s trammels
All statues of the Greek god Apollo show him with short wavy hair (trammels). 
110          An’
If, on condition that (OED II.13a).
116          calumnies
malicious representations of words (OED).
122          vexed
troubled (OED 1.1).
122          clemency
leniency, mildness (OED).
123          distemper
disturb, derange, confuse (OED 3).
124          time … maturity
i.e. the time of Anne’s confinement.
128           felicity 
delight or pleasure (OED 1b).
130          comfortable
strengthening, sustaining (OED 3).
130          cordials

Drink or food to invigorate the heart (OED B 1).




 





     Act 4 Scene 1
ACT 4
Act 4 Scene 1
  5          seventh of May
The assault on Leith begins. This is comprehensively reported by Holinshed, although there are some discrepancies: ‘by reason of the unfitnesse of the ladders, being too short by two yards and more, the assailants were repelled’ (p.1192).
  Sampson amends this in the continuation of his account of the battle, 4.2.31.
  9          Captain Randall
qv. ‘And upon warning given by capteine Randall sergeant major, such as had beene commanded to give assault in their several appointed places, preased forward with courage inough and boldlie adventured to clime the wals and enter at the breaches’ (p. 1192).

 15          lance-tiers
Rows of horse-soldiers carrying lances (OED 4a).
 17          Harry Percy
(13 March), ‘Sir Henrie Perſie, generall of the light horſſemen’ (p. 1187).

 19          hill Brae
Giant’s Brae (Mount Somerset) Leith.
     Act 4 Scenes 1/2
 20         Sir Francis Leake
There is no mention of Leake on the 7th May in Holinshed, but on the 15th, ‘Sir Francis Leake came to the campe with a supplie of fiue hundred men from Barwike’ (p. 1192). Churchyard also mentions Leake, ‘there came S. Frances Leake / To our reliefe’, which may refer to the same incident as that reported by Holinshed or that of La Brosse.
 La Brosse refers to ‘sire francois laik’ on the 12th April as being one of the leaders of 2000 English arriving at Dunglass.

Act 4 Scene 2
  7          plays 


discharges [cannon] (OED I.8b).
  9-12     D’Oysel . . . proof
cf. John, Constance to Duke of Austria:





What a fool art thou,


A ramping fool, to brag, and stamp and swear


Upon my party! . . .  

Thou wear a lion’s hide!  Doff it for shame,

And hang a calf’s skin on those recreant (cowardly) limbs.





   (3.1.121-3; 128-9).

          Act 4 Scene 2
 10          Libyan Hercules
A celebrated hero of Greek and Roman mythology who     




was ranked among the gods. He is represented as a man 





possessed of prodigious strength, whereby he was enabled





to perform twelve extraordinary tasks or ‘labours’ (OED).

 11          Nemean lion

As the first labour of Hercules he strangled a lion that was 




terrorising the village of Nemea, south of Corinth, the 





skin of which he then wore. [cf. Ham.  Hamlet (to 




Horatio and Marcellus):      
My fate cries out,





And makes each petty artery in this body    (drop of blood)

As hardy as the Nemean lion’s nerve.              (1.4.81-3)].
 17          mures
walls (OED).
 29          Sutton … Fitton        Holinshed reports that on the 7th May:
two hundred, which were slaine outright, … and          amongst other, there were diverse captains and gentlemen that were hurt, as Sir Thomas Hesketh, 
master Sutton, master Newport, master Conweie,     capteine Webb, Thomas Fitton, with others         (p.1192).
 38          canvasadoes

sudden attacks (OED).
 39          chafèd

angered (OED).
 









   Act 4 Scenes 2/3
 51          effuse

pouring out (OED).
 56        speak


formal discourse, speech (OED 3).

 65-6      Mary . . . Scots
Mary of Guise.


Act 4 Scene 3
  2          majorities
The state of being grown-up (OED 2).
 11          Artemidorus  
An ancient philosopher and soothsayer of the 2nd century, most remembered for being an interpreter of dreams who considered the sequence of dreams and the personality and circumstances of the dreamer.
 The dreams and visions are interpreted and explained according to the Ancients and practice of the Moderns.
[cf. Congreve, Love for Love. Mrs Frail to Valentine: 
But I invented a dream and sent him to Artimedorus       for interpretation.                                    (scene 14)]
.                                                                       
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25          hung the lip
look vexed, troubled (OED 2), but Sampson appears to 





suggest ‘smile’.
 27           Moderns
In the 17th century a celebrated literary debate raged in France and England concerning ‘Ancient’ and ‘Modern’.  ‘Ancients’ maintained that the Classical literature of Greece and Rome offered models for literary excellence whereas the ‘Moderns’ challenged the supremacy of Classical writers.

 29          frugality 
The quality of being careful with expenditure or using provisions (OED). 

 29          if . . . concordant      In his book, the only relevant reference Artemidorus makes is ‘Those stars or Planets . . . which cause fayre and calme weather, are prosperity and Riches’.      (p. 96).
 31-2    Venus, Sol, Mercury   The only mention in Artemidorus’s book is Sun: ‘To dream the Sun riseth shining and clear, is good to all. . .  the beames are abundance of goods’.

         (p. 94).

 34          white mercury 
In Elizabethan times, women often washed their faces with mercury to make the skin soft and white. It was a 







          Act 4 Scene 3

fashionable (but toxic) make-up ingredient and was believed to clear the skin of spots and freckles, which it did, but it also removed the skin and corroded the flesh. The woman's teeth would fall out and the gums would 
recede. The mercury not only affected the wearer; the poison stayed within the woman's body and was passed on
to her children.
 Even in 21st century Asia, mercury (a potentially deadly substance) is found in a number of whitening face creams.

 38      Castor and Pollux    
 Legendary twin sons of Leda - one by her husband and the other by Jupiter when he appeared to her in the guise of a huge swan. One brother was mortal and the other an 

immortal demigod. The immortal brother gave up his immortality to demonstrate his love for his brother and his father Jupiter placed them in the sky together as a reward as Gemini, the twins.
 ‘Castor and Pollux’ is another name for the constellation of Gemini (OED). There is no mention of them in the dream book.
          Act 4 Scene 3

 40         bollocks
testicles (OED). Magpie is making a bawdy joke following Prattle’s comment about the ‘store of children’ but she is quickly reprimanded for speaking ‘broad’, i.e. coarsely.

 48          veney
sharp retort (OED 1b).
 50, 51      negotiated
engaged, busied (OED1). The duplicated word may be caused by printer eye skip and the text corrupted at this point.
 52          maxims

rules (OED).
 59          book of dreams
I have been unable to find any relevant reference in the book.
 56          facetious

witty (OED 2).
 62          infidel
The new-born has not yet been baptised and therefore considered an ‘unbeliever’ (OED A1).
 63          Buss!
Kiss! (OED n2).
 64-74     What . . . no money!
      A conversation full of doubles entendres referring to the genitalia of the baby.
          Act 4 Scene 3
 70          marry
to emphasise, surprise at the question (OED).
 71          purse … two pence   Boote is eager that the baby is a boy and Prattle tries to avoid disappointing him, but an earlier comment (4.3.4) makes it clear that she is a girl. [cf. Rowley A Shoemaker, A Gentleman: Cicely tells her husband about the sex of her baby -

A boy, I’m sure; h’as a purse and two pence in’t.(5.1.92)].
 88          occasions
needs, things to do (OED 10a).
 89          groaning-cheese
provided for the attendants and visitors after childbirth (OED 3).
 90          requisites

necessary accompaniments (OED B).
 98          steal away in a qualm   i.e. fade away with a sudden fit of faintness (OED n31).
102         Artemidorus saith
There is a comprehensive list of vegetables, flesh and fish in his book, many of which are listed in Sampson’s play. ‘All herbs and roots . . . reveal secrets and signifie anger . . . To eat flesh . . . is good, except Beefe and Mutton, which signifie lamentation, losse and anger.’ Artemidorus 






      
      Act 4 Scene 3
says that ‘venison is good . . . fish is good’ but makes no suggestion that flesh and fowl ‘engender dreams’     






              (pp. 40, 42).
104          pease
plural for ‘pea’ (OED).
104          coleworts
originally, the name for any cabbage (OED 1).
106          skirrets
water parsnips (OED 1a).
117          herbs and flowers
Artemidorus believes that the message of flowers in dreams is mixed; e.g. ‘roses are good for all, but the sicke . . .  for [they] shall dye’ 


          (p. 46).
118          braveries
displays (OED 3).
115-138  Methought . . . weep.   It may be that Artemidorus’s interpretation has some relevance in Anne’s dream; e.g. ‘It is also ill to be upon the River whose waves run against the person, and he cannot get out’

    
                                  (p. 87).
121          foaming surges
Even today, the Trent at Clifton does not flow smoothly; the water is disturbed by currents and the rocky river bed.
122-128  I gathered flowers . . .      cf. Ophelia’s song of death, flowers and herbs 
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(Ham. 4.5.178-86); cf. Gertrude’s explanation as to
where Ophelia is found (4.7.167-84). Also cf. WT,  (4.3.73-132), in which Perdita similarly talks of flowers through the seasons, mentioning many of those in Anne’s dream and also finishing her list with reference to death.
130          splendency

splendour.
135          parley

speak with (OED 2b).
139          strange dream
cf. R3, the ‘fearful dream’ of Clarence: 
Lord, Lord! Methought what pain it was to drown: 
What dreadful noise of water in mine ears!

What sights of ugly death within mine eyes!     (1.4.21-3). 
143          To walk on the seas    qv. ‘(this dream) to a woman it is dissolute life of her body, for the Sea is like to a harlot, because it hath a fair appearance and show, but in the end she brings many to evill’     




        (p. 121).
145          gleery
(gleering) covetous, cunning glance (OED).
160          parsley-bed
Another bawdy joke – the pretended place where babies (especially girls) come from (OED 2).
          Act 4 Scene 3
165          Virgo
The 6th sign of the zodiac (Aug), not the heavenly twins Gemini (June) (OED). 

166          sore eyes
Artemidorus says ‘The Eyes signifie and represent Children, whereupon a woman dreaming that her eyes were sore, found her children sick’.                       (p. 149).

167-8          I dreamed . . . presently!
The nearest to this dream in the book is ‘that which is signified by one thing, is also oftentimes the signifier of the same thing’. 



        (p. 148).

169         diet-bread
prepared for invalids (Anne is in childbed) (OED 7a).

169-175   Mark . . . together.      Prattle’s bawdiness is also evident in this speech 
with sexual allusions to body lice and apples.
170          lice
There is no mention of a ‘well appointed’ man in the interpretation of lice in Artemidorus’s book, where ‘to have some little quantity of lice . . . signifies that one shall be delivered from care and heaviness. But to have a great quantity, is long sicknesse, captivity or great poverty’ 

        (p. 119).
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172          I dreamed 
there is no mention of these apples in Artemidorus’s book. He does say ‘those which in a dreame tell us any 

thing, and are worthy to be believed, are in the first place sent from God, for to lye in a thing, that agrees not with 


God’, and this appears to be the belief on which the interpretation of all his dreams are built.               (p. 110).

174         Kentish . . .  pippin 
A sweet apple peculiar to Kent.
 Artemidorus says ‘To dream of Summer Apples, which are sweet and ripe is good, for they signifie a good time and joyfulnesse 

          (p. 43).
174          twindle
twins, identical  (OED 1b).
183         poppy
A plant with narcotic tendencies; the source of opium (OED).
183         mandragora
mandrake, used as a hypnotic or sedative (OED 1b). [cf. Oth.  Iago refers to the herb when reminding Othello of his deep sleep:       Not poppy, nor mandragora,

Nor all the drowsy syrups of the world,


Shall ever medicine thee to that sweet sleep


Which thou ow’dst yesterday.


(3.3.331-4)].
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184          Hey-day!

exclamation of surprise (OED).
186          slough

condition (OED 1b).
187          Somnus’ dorm
Roman God [of sleep]; sleep, doze (OED, north. dial.).
199 -201   the ferryman … Tartary     In Greek mythology, Charon the ferryman of Hades took the newly-dead from one side to the other of 

the river Acheron (into which the Cocytus flowed) (OED). The dead had to be buried or burned with proper rites, hence ‘sooty’ Acheron. Tartary (Tartarus) was 
considered an infernal region, hell, as far below the shadowy underworld of Hades as Heaven is above the earth.
204          the Furies
The three dread goddesses of vengeance; it was believed that they would punish all crime without mercy and would also be the guardians of the law (OED 5).
206          brinish meres
salty marshes (OED 4).
207          slatt’ring

slovenly (OED), i.e. still, calm sea.
210          recourse
return (OED).
          Act 4 Scene 3
211          chanticleer
The name applied to cockerel (OED). [qv. Chaucer’s The Nonnes Preestes Tale of the Cok and Hen, - Chantecleer and Pertelote; cf. Ham. the ghost’s visitation is interrupted by the crowing of the cock:
Horatio:


I have heard,

The cock, that is the trumpet to the morn,
Doth with his lofty and shrill-sounding throat

Awake the god of day; and at his warning,

Whether in sea or fire, in earth or air,

The extravagant and erring spirit hies

To his confine.


          1.1.149-155)].
225          Ay me!

Alas!  Ah me! (OED 2b).
229         Marry!

By Mary! (OED 1).
244          distempered

deranged, disturbed (OED 2)

259-60    For . . . Colwick      The ferry was just east of Clifton village. [cf. Ham.

Gertrude          … Your sister’s drowned, Laertes.

Laertes    Drowned!  Oh where?


Gertrude          … an envious sliver broke



     When down her weedy trophies and herself



      Fell in the weeping brook. …


 Laertes     Alas, then she is drowned?        (4.7.165-184)].







      Act 4 Scene 3
268          rack
Instrument of torture that causes intense pain or suffering (OED n31b). 
282          to keep marts withal         to trade with (OED 2).
290          sensible

acutely aware (OED I.6).
293          parricide-like
In the manner of a person who kills a near relative (OED).
295          abjures

renounces, recants (OED 1).
296          precepts
rules for moral conduct (OED).
303          commiserate
feel compassion for (OED 1).
308-9       Our angers . . . not us.   The anger we felt towards each other has burnt itself out; it has caused terrible pain to those we love, and must now be put aside. 
312         Come, we will be friends     cf. R&J, offering a hand of friendship, 
Capulet (to Montague):   

          … give me thy hand                                   (5.3.296).
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cf. also,    H5, Bardolph to Pistol and Nym: 
Come, shall I make you two friends? We must to 
France together. Why the devil should we keep 
knives to cut one another's throats?

  (2.1.93-95).
312          cell
Small humble dwelling suitable for a hermit (OED I.3.a). 
318          ruth
matter of sorrow or regret (OED 4a).
318-9       For . . . her
cf. R&J, Prince: For never was a story of more woe

    Than this of Juliet and her Romeo.             (5.3.309-10). 







          Act 5 Scene 1
ACT 5
Act 5 Scene 1
   7           sued
pursued
 18-55       the Articles
Clifton’s first two speeches are very similar to Holinshed’s accounts of the Thirteen Articles (p.1192.30; 1193.43). The basic historical facts are that ‘it was agreed between French and English representatives, at Edinburgh on 6 July 1560, that all military forces, land and naval, of each party shall withdraw from the realm of Scotland … and that all warlike preparations, namely in English and Ireland against the French or Scots and in France against the English, Irish or Scots, shall entirely cease . . . .’ 

 25          confines
Holinshed states ‘countries’.
 26          straitly

strictly, narrowly (OED 3b) [Holinshed uses ‘strictlie’].
 27          services

Holinshed writes ‘service’.
 
.







      
      Act 5 Scene 1
34          ratified

settled, confirmed (OED).
 46          defaced

disfigured, destroyed (OED) [Holinshed: ‘rased and 





demolished’].
 47          man of war

Holinshed says ‘men of war’.
 51          That Francis … France      Holinshed adds ‘and Scotland’.
 53          dread


revered (OED ppl.2).
 58          barricaded portals
defended gates (OED).
 69          unbrace 
relax the tension of a drum (OED 2c).
 s.d.        jacks
(leathern) jug or tankard (OED n2.2) .

[The s.d. has been re-positioned from l.87 to enable Ball and Rouge Croix to observe Joshua]

 72          brisk Orléance
agreeably sharp wine (OED 4) from Orleans.
          Act 5 Scene 1
 73          the Leen
The second reference to this river that runs through the centre of Nottingham. It was deep enough for boats and had been dammed to form pools. (qv. 3.2.62).
 76          Brownistical
(Another religious reference.) Brownists, Independents, Separatists:  non-conformists who broke with the church of England, followers of the ecclesiastical principles of Robert Brown (OED 1)]. Brown(e) (c.1550-1633) was a prominent Separatist;  passionate, resolute and determined to reform the churches in England and Scotland.  
        
[Sampson’s reference would appear to be anachronistic as his play is set in 1560 although, curiously, under ‘Brownistical’ the OED uses a quotation from The Vow Breaker.] 
79          Pyramus and Thisbe        In ancient mythology, Pyramus was the most handsome youth in Babylonia, Thisbe the fairest maid.  They fell in love but their parents forbade them to meet.  They discovered that the wall between their houses had a small chink that allowed them to talk through it. Later Thisbe comes across Pyramus, believes he has been killed and kills herself. Pyramus wakes, sees dead Thisbe and kills himself. [cf. the story of R&J; also MND, in which the Mechanicals perform a play for the royal audience: 


Quince:   Gentles, perchance you wonder at this show;
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    But wonder on, till truth make all things plain.



    This man is Pyramus, if you would know;

    This beauteous lady Thisbe is, certain. 



                         (MND 5.1.129-32).
 79          Cato … so
Marcus Cato (the Censor), a Roman statesman (234 – 149 BC) had two sons, but there is no evidence that either of them committed suicide by hanging.

 85          topped
quaffed (OED v3).
 85          cannikin
a small drinking vessel (OED).
 88          As … sincerity
i.e. a painted picture is executed to look like genuine tapestry, but we know it is only pretend.
 90-108     When from the wars . . .   I have searched through collections of ballads and military songs but have not been able to identify this song.
 97          foremost battery
most advanced unit of military equipment.
110          edify

profit in a spiritual sense (OED 4).
          Act 5 Scene 1
114          gone both ways
i.e. departed and is dead drunk (OED 48a,d).

117          articled
drawn up, specified (OED 1).
122          cates
choice provisions (OED 1).
 123          exigents

urgent times (OED B.n1)

 126          powdered (horse)
salted, picked (OED 1a).
133          potions

Liquids with healing or poisonous qualities (OED 1a). 
134          nicety
enjoyment, indulgence of delicacies (OED1, as II.9b) ]

138          wolf


Moth that infests granaries (OED 3d).
138          maw-worm
Parasitic worm that feeds on stomach or intestines (OED).
138          internal
existing (OED A.1a).
146          Duke of Norfolk
Thomas Howard, 4th Duke (1538-1572); brought up as a Catholic, but proved prepared to change with the establishment of the Elizabethan church in 1559 and was sent by Elizabeth to fight in Leith. (DNB).
     Act 5 Scenes 1/2
151          progress
Official journey (OED II.5a). There is no evidence that Queen  Elizabeth visited Nottingham in 1560 although it was a proposed venue for the planned meeting in 1562 between Elizabeth and Mary Queen of Scots.

155         vested
legally binding (that is, as in betrothal) (OED 1).
Act 5 Scene 2
  2-3        turning … eyes
 i.e. they will find it monotonous, tedious (qv. 3.2.73). 

  4          speak i’ th’ nose
in a nasal tone (OED 3).
  6-8        Wouldst . . . conceit        Miles is reminding Ball that Joshua must not take part in the entertainment because his Puritanism would cause them great trouble. He appears to be making direct reference to Jonson’s Bartholomew Fayre where a Puritan does introduce a puppet show, apparently without regard for his beliefs.
 Sampson was one of many dramatists who enjoyed satirising Puritanism – The Vow Breaker 
          Act 5 Scene 2
being published three years after William Prynne’s Histriomastix in which he soundly condemns the theatre. In both Bartholomew Fayre and The Alchemist, Jonson highlights the religious hypocrisy of his Puritan characters Busy, Ananias and Tribulation, as did Shakespeare through Shylock, Malvolio, and Angelo.
  9          sowter

shoemaker; cobbler (OED 1). 

 10          hobby-horse
Figure of a horse, made of wickerwork or other light material, furnished with a deep housing, and fastened about the waist of one of the performers who executed various antics in imitation of the movements of a skittish 
or spirited horse (OED 2). This was a coveted principal role - the man (brightly dressed, carrying the image of the horse between his legs and holding a bow and arrow), represented the May king.  

16          choleric

in a passion, angry (OED 4).
 19-27    Have . . . frizzled?
Sampson must have known that this interchange about horses and riding skills would particularly appeal to the influential Newcastle with his obsession for all matters equestrian.
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20          careerers 
Horses galloping at full speed but with the ability to make a swift turn (OED 2a).
 20          prancers
Spirited or prancing horses (OED 2a).

 21          false trot
where one pair of feet leave the ground before the other reaches it, i.e. all feet are off the ground at once.
21          ambles
riding at an easy pace (OED 1).
 21          Canterbury pace
canter, an easy gallop (originally supposed to indicate the pace of the mounted pilgrims, OED 2).
 26          braveries
fine clothes (OED 2b).
 27          frizzled
curled (OED v1). 

 32          Marian

Female character in the morris dance and May game; the



person (usually a man or boy) who plays this character 

(OED = Maid Marian 1a). The ‘Marian’ of the dance may refer to the maid of another Nottinghamshire legend, that of Robin Hood.
 34          oration

Formal discourse delivered in elevated and dignified 





language (OED 2).
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 38-9      He . . . Coventry
i.e. because if a man were ‘sent to Coventry’ and excluded from society because of objectionable behaviour (OED 1), he would be very conspicuous.
 41          keep more stir 
create more disturbance (OED 3)

43          Tutbury bull-running    Tutbury, Staffs, (referred to by Sampson as ‘Tedbury’),
was known for a cruel ancient custom where a bull was mutilated and let loose, and minstrels had to chase it through the streets urged on by excited villagers.
  

 49         ’a
contracted form of ‘ha’ (he); [cf. R&J: Nurse, ref. her husband - ’A was a merry man ... 

        1.3.40)].
 51          he, forsooth, conceits     he, in truth, imagines (OED v.2).
 51          Sir-reverence
save your reverence, with respect (OED 1).  

 54          conceit
idea (OED n.1).
 54          parboiled
half-cooked, i.e. half-baked; silly (OED 2).
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 56-63     You . . . peer
cf. A Godly Warning for all Maidens (1603)

         You dainty Dames ſo finely fram’d


         Of beauties chiefeſt maid.

 69          staff
(stave) verse of a song (OED 19c).
81          distempers
disturbances due to deranged or disordered condition of the mind (OED 4).
111          wire ties
perhaps, for a ruff (OED III.9a); or fastening wire to support the hair. 

118          jade’s trick
Although ‘jade’ is a contemptuous name for a horse, it may also be used playfully, or figuratively (OED1); here, the expression may suggest that, in the middle of their game with Boote, Ursula has suddenly broken up the fun and left Miles without further attention. [cf. MA  Benedict: I would my horse had the speed of your tongue,  

and so good a continuer. But keep your way, i’ God’s          name; I have done.

Beatrice: You always end with a jade’s trick: I know you       

 of old.                                   
                     (1.1.148-152)].
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Act 5 Scene 3
  6          sojourner

guest, visitor (OED 2).
  8          fuller


more full.
15          St Lucy
patron saint of the blind.

 17          fellmonger

dealer in skins or hides (OED).
 17          right to th’ hide
i.e. uncomplicated men, as basic as the untreated skins on which they work. 
  18          recorder
Person with legal knowledge appointed by the mayor and aldermen to ‘record’ or keep in mind the proceedings of 

their courts and the customs of the city (OED). (Sampson may have intended a pun on ‘recorder’.)
 20          fain


willingly, with pleasure (OED 4B)

 21          design

plan, scheme (OED I.1a)

 23          dotterels

silly people, dotards (OED 2); a species of plover that
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allows itself to be caught and is therefore regarded as being stupid (OED 1)

 30          Edward the First … There appears to be some poetic licence here. The Trent 

was a great highway and was once the dividing line between the kingdoms of Mercia and Northumberland. It was Edward ‘The Elder’ (899-925) who, in 924, built a 
bridge over the river and a borough on the other side, and so controlled the passage of the Trent to make it 
navigable.
 Edward ‘the Elder’ is not generally referred to as Edward I; this title was given to Edward ‘Longshanks’ (1272-1307), who appears to have no particular connection with Nottingham.  
 31
There is no coat of arms for Edward ‘the Elder’, and that for Edward ‘Longshanks’ (and all the monarchs of 

England from the 13th century) was designed by Richard I (1157-1199) and does not show three crowns. Nottingham City Council’s arms has, since 1603, showed three ducal coronets against a gules (red) field but there is no azure (blue) on the shield. The coat of arms for Hull, however, shows three gold crowns above each other on an azure 
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field, believed to be for the three founding monarchs of the early town, Edward I, Edward II and Henry VI. 
[The navigation of the Trent is discussed in the Introduction to this play.]
33          barks


large flat boats, barges (OED n22).

 35-36     two Edwards …
Even during Edward I’s reign, ‘The Master [of the Templars] had straitened [narrowed] the Passage of the 

water… so that Boats and other Vessels could not pass as they were wont, which was a great Nuisance . . . .’ 
 (1279-80) and, by the time of Richard II, ‘the course of the water . . . is . . . wholly diverted, obstructed and 
narrowed . . . to the immoderate expense and grievance of merchants and others of divers counties . . . .’     (1378).
 
 37          Bolingbroke
Henry Bolingbroke (1366-1413) was the grandson of Edward II and became Henry IV in 1399.
 37          Harry the Fifth
As Prince of Wales, Harry (i.e. the future Henry V) was engaged in confrontation with Percy (i.e. ‘Hotspur’) during the battle of Shrewsbury in 1403.


[cf. 1H4: Hotspur (wounded, to Prince Harry):
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O, Harry, thou hast robb’d me of my youth!


I better brook the loss of brittle life


Than those proud titles thou hast won of me:


They wound my thoughts worse than thy sword my flesh


                                  ( 5.4.77-80)].
38          Percy
Sir Henry ‘Harry Hotspur’ Percy (?1364/6-1403) son of the Earl of Northumberland. The Percy family rose in 
rebellion against Henry IV in 1403; Henry Percy died in the battle of Shrewsbury (DNB).
 39          Glendower
Welsh nationalist leader Owain Glyn Dŵr (c.1359-c.1416) allied with English rebels, including the Percies, against Henry IV. In 1405 Glendower, Edmund Mortimer 
and the Earl of Northumberland (Henry Percy, father of ‘Harry Hotspur’) agreed to divide England and Wales in three, in an endeavour to remove Henry IV. Glendower ‘intended taking as his share a greatly extended Wales 

which stretched to the source of the Trent and to the Mersey’. (DNB). 
[cf. 1H4:  Hotspur (to Glendower, arguing as to how to divide up the land):


Methinks my moiety, north from Burton here,

In quantity equals not one of yours.

See how this river comes me cranking in,(curves into my territory)
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And cuts me from the best of all my land


A huge half-moon, a monstrous cantle
 out,                  
I’ll have the current in this place damm’d up,


And here the smug and silver Trent shall run


In a new channel, fair and evenly;


It shall not wind with such a deep indent


To rob me of so rich a bottom here.
                  (96-105).

. . .
Hotspur:  I’ll have it so; a little charge will do it. Glendower:  I’ll not have it alter’d.



`
Hotspur:

Will not you?


Glendower:  No, nor you shall not.


Hotspur:

Who shall say me nay?


Glendower:  Why, that will I.

        (3.1.115-119)].
 53         John of Wilton
The queen is actually addressing William, the 13th Lord Grey of Wilton. (John, 8th Lord Grey died c.1523).  Sampson may have been thinking of the adventures and experiences of Jack Wilton, ‘out-landish Chronicler’ (Image 51) of Thomas Nashe’s The Unfortunate Traveller, or The Life of Jacke Wilton (1594) [and in which there is also reference to Anabaptists (Image 18].
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There is no suggestion, of course, that Nashe intended his Jack Wilton to be William (or, indeed, John) Lord Grey.
 59-60       Peace . . . French   cf. HV, Canterbury is blessing the king before the arrival of the French

Canterbury:  God and his angels guard your sacred throne



         And make you long become it!        (1.2.7-8).

 67          God of Battles
cf. HV, the  king prays before the battle 

King:   O God of battles, steel my soldiers hearts;

Possess them not with fear.


(4.1.286-7).

 78          The Duke of Norfolk     This is another reference that may be of interest to Sampson’s readers and a further local connection: the Duke of Norfolk’s heir Thomas Howard, married Alathea 
Talbot, granddaughter of Bess of Hardwick and cousin of William Cavendish, Duke of Newcastle.
 92-4       At Denis . . . Leith        he queen appears to be referring to battles during the reigns of Henry, Edward, Mary (?and herself):  Denis, [?date], Rouen (1591) [i.e. after the siege of Leith], Boulogne (1544), Calais (1557), Musselburgh (i.e. Pinkie Cleugh) 1547. 











          Act 5 Scene 3
109          underminings
excavations (OED 1b); here, caves. 
109          unpaced
i.e. unexplored, secret.
109          griese (grece)
flight of steps (OED1).

113          Mortimer’s Hole
a network of secret tunnels under Nottingham castle through which, in 1330, Edward III sought out his mother, Queen Isabella, and her lover, Roger Mortimer, who were 
together in the castle and were the alleged murderers of his father Edward II.
 Ben Jonson wrote a five act play about the love affair, Mortimer, His Fall, of which only a fragment survives.
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